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We bought our house 15 years ago. Two doors down
lived a fellow and his wife. We eventually started to
talk, and when we had our daughters, they became
friends. During those years we have had countless din-
ners together and countless walks strategizing the
political future of the nation. The fellow, Rodrigo Dorf-
man, turned out to be a filmmaker, and last June he 
asked if he could make a documentary about me. For 
years he had quietly observed me do my thing and 
had started to envision a story, a character. I respected
a strategic delay of a few minutes but eventually gave 
him the only possible answer, and we filmed epically
during the summer of 2011.


Rodrigo and I had both lamented for years about the 
political apathy in America, why Americans seem-
ingly never take it to the streets as in notably Latin 
countries, from France to Argentina. Consequently, 
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when Occupy Wall Street exploded the status quo 
(although the movie was already in editing stage) we 
had to include our vision of the movement regardless 
of the impact on our timeline for submitting our film 
to festivals.


I photograph a lot of different situations, from nature 
to protests, urban myths and political events. I shoot 
as much as possible with a Hasselblad 503 CX, unless 
it is indoors. That allows me to make prints up to 43 
inches wide. Size matters: a photojournalistic style
photograph that large is like a sledgehammer com-
pared to a regular hammer.  When I need to be lighter,
faster or more intimate, I pick up the Leicas. 


The Leica M is the ultimate in comfort and elegance 
for reportage. It is quiet, quick and the lenses are super 
crisp. Ultimately the Leica is more conforming to the
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traditional “raw” feel of photojournalism, while a Has-
selblad photograph, with its optical stylization of the
out-of-focus and its crystalline resolution and square-
ness, has a more sophisticated allure.


For all its press coverage, it was difficult for me to 
know what to anticipate at OWS. Would the lack of
light mandate the use of the Leicas? Surely there would
be a need for the Blad, but who wants to haul that 
all day and have it in the way for little use? I am not 
good at compromising and therefore needed to decide 
on location.


We adapted our traveling style to the 99 Percent motto 
and went up with an overnight bus. It would test our 
physical resilience and we arrived in Chinatown later 
than planned due to a mechanical failure of the bus. I 
ended up using the Hasselblad very little, although it 
produced a couple of extremely precious photographs.  
But on the whole, because of the low light level, the 
Leicas were technically required, as well as better 
suited to this rather unglamorous environment.  


For gear I typically have two Leica M6 TTL bodies 
with me: one with Ektar 100 film, and one with Ilford 
FP4 Plus film. I can hand hold to 1/15th, 1/8th if I 
have to, and I also use a Manfrotto monopod when 


needed. Except for the Hasselblad that I just carry on
my shoulder, everything fits in pouches on my Think-
tank pro speed belt, the only belt that stays at the right 
length even under stress. The Leicas fit nicely in 
Thinktank “Skin 50s.” This is the best and fastest way 
I can deal with my gear as well as last a whole day 
with this kind of load. I also have a beautiful Thinktank
Airport Security rolling case when the full Hasselblad 
gear, including the shifting bodies, is needed.


In places like OWS I am definitely happy to shoot film. 
Because of the larger dynamic range it can absorb 
(which there was huge) due to the difference between 
the light down low and the sky or the reflections of 
the glass of the buildings. My Hasselblad scanner can 
extract every detail on the negative, and all that has 
more resolution than the digital capture equivalent.  It 
is more work for sure, but I also like the organic nature 
of the photographs. A little grain gives substance to an 
image, while no grain is “plastic looking.” I don’t do 
“faux grain.”


I am a one-man orchestra. Apart from the raw mat-
erials, I do everything including mixing my own chem-
ical formulas.  I process my black and white f ilms in 
PMK, the developer that should warrant a statue some-
where for its inventor Gordon Hutchings. I also pro-
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cess my own color, thanks to my JOBO 
processor that Greg Blank resurrected 
from the dead. The JOBO gives me 
the cleanest possible color negatives 
I have ever achieved. I proof scan
everything with my Epson V750 and 
Silverfast Studio 8 (see the article in 
July/August 2010 photo technique). 


Coming up with oversized enlarge-
ments from negatives captured on the 
fly requires low blood pressure and 
low speed film. I use Noise Ninja soft-
ware which is a must in color and in 
the stratospheric levels of enlargement 
ratios in black and white. I also use 
Perfect Resize from OnOne Software, 
without which I could not fully enlarge 
the Hasselblad negatives. 


The new keystone of my production is 
my Eizo ColorEdge CG 275 W monitor 
which gives me a lot of viewing real 
estate. It is a high precision device, 
with a built in calibration system that 
has resolved the color management 
issues that had plagued me since 
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Rostagni is a French 
photographer who 
lost his way to the 
south of the United 
States. He has 
been a contributor 
to photo technique 
for over 10 years, 
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art photography in a complex assemblage of linked 
fields of interest. 


His work, which blends the French and American 
schools of photography is sought by a small 
but growing number of visionary photography 
collectors. 


He is Monsieur Contraste the title character of the 
movie that reveals his work and is currently hitting 
the festival circuit (monsieurcontraste.com).  His 
website is jean-christian.net


Resources
Websites: picturecode.com, ononesoftware.
com, eizo.com, leica.com, hasselbladusa.
com, thinktankphoto.com, manfrotto.com, 
silverfast.com; museofineart.com


switching to Snow Leopard. I print 
most of my work on Museo Portfolio 
Rag, which gives me the crispest prints 
with the right amount of warmth and 
the highest Dmax I have found.
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